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FTEY a7
2002476 | S0I=At | (Integrated History of Arts I) 3
2003152 | EYZZME (Graduation Project) P
2002694 | =& (Thesis for M.A. in Interdisciplinary Arts) P

#8herA] 9 mEUAQl A9 =E giAl EUZERAER o]
rEfAR M5
i = = =y B
2003590 | S OI=A}F Il (Integrated History of Arts Il) 3
2002693 | = (Dissertation for Ph.D. in Interdisciplinary Arts) P

HUASE HBT4

nu=3ac =g XS]

2002476 | SE0=At | (Integrated History of Arts I) 3
2003590 | SEOI=A}L Il (Integrated History of Arts Il) 3
2002693 | =& (Dissertation for Ph.D. in Interdisciplinary Arts) P

| 2023 ey o
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A S HEN(SS))

uNsILC =y a3
2002530 | SE=™SA7| | (Interdisciplinary Arts Lesson I) 3
2002546 | 82O =S H7| Il (Interdisciplinary Arts Lesson II) 3
2002547 | SEO=™SA7| Il (Interdisciplinary Arts Lesson Il 3
2002548 | 8= S H7| IV (Interdisciplinary Arts Lesson 1V) 3
2001833 | MEM|O|Lt (Seminar (each major) I) 3
2002638 | ¥13& | (Workshop 1) 3
2002672 13& 1l (Workshop 1) 3
2003166 | Of&=0t B | (Arts and Religion Iy 3
2003161 | O&1F B Il (Arts and Religion Il) 3
2002939 | =M E&0|= M OILt | (Global of Interdisciplinary Arts Seminar 1) 3
2003132 %Eoﬂj‘:'":“x':'*" | (Analysis of Integrated artistic content I) 3
2003130 | 8=0&Y 2 | (Methodology of Convergent Art Education I) 3
2003018 | QIEN | (Internshlp ) 3
2003204 | ATHHE | (Research Methodology ) 3
2002732 | 2919 | (Literature Research ) 3
2002987 | =&AM|O|Lt | (Dissertation Seminar |) 3

rebAL M3 MEN(SS))

uNsILC =y o
2002675 | 8™ SA7| V (Interdisciplinary Arts Lesson V) 3
2002674 | S&0|&™S 7] VI (Interdisciplinary Arts Lesson VI) 3
2002676 | SO =™ S 7| VI (Interdisciplinary Arts Lesson VII) 3
2002677 | S0&™S 27| VI (Interdisciplinary Arts Lesson VIII) 3
2001834 | M MOJLHI (Seminar(each major)II) 3
2002690 | ¥3& 1l (Workshop 1lI) 3
2002691 | ¥13& IV (Workshop V) 3
2003166 | O=1t F1 | (Arts and Religion 1) 3
2003161 | O&1t B Il (Arts and Religion II) 3
2002948 | SYU&EZ2HME || (Interdisciplinary Arts Project II) 3
2002940 | = HMSEo|=MO|ILt 11 (Seminar of Integrated Arts Il) 3
2003131 | S2H&E2HXEXM |l (Analysis of Integrated artistic content Il) 3
2003129 | 8ST0=HE I (Methodology of Convergent Art Education Il) 3
2003019 | Q&M 1l (Internship 1) 3
2002309 | AFEHE | (Research Methodology i) 3
2002687 | 2T Il (Literature Research Il 3
2002988 | =&AM|OJL} Il (Dissertation Seminar II) 3
2003024 | MSMSIHET | (Intensive Major Research ) 3
2003160 | M3AMSHAT 1l (Intensive Major Research II) 3
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2002530
2002546
2002547
2002548
2002675
2002674
2002676
2002677
2001833
2001834
2002638
2002672
2002690
2002691
2003166
2003161
2002947
2002948
2002939
2002940
2003131
2003132
2003130
2003129
2003018
2003019
2003204
2002309
2002732
2002687
2002987
2002988
2003024
2003160

[ |
n=3y

S0l SA7] | (Interdisciplinary Arts Lesson 1)
Setol=dS A7 1l (Interdisciplinary Arts Lesson )
SE=™SA7| Il (Interdisciplinary Arts Lesson Il
Seol=dS 7| IV (Interdisciplinary Arts Lesson V)
SIS HA7| V (Interdisciplinary Arts Lesson V)
Setol=d S 7| VI (Interdisciplinary Arts Lesson VI)
SE=™SA7| VI (Interdisciplinary Arts Lesson VII)
=3t

Olz=®™SA 7| VIl (Interdisciplinary Arts Lesson VIII)
HMEMOJLt | (Seminar (each majon)l)

MBS MOJLt I (Seminar(each major)II)

3% | (Workshop 1)

3L 1l (Workshop 1)

3% 1l (Workshop )

23L& IV (Workshop 1V)

O3t I | (Arts and Religion I)

o=t 21 1l (Arts and Religion )
E0&@=ZZME | (Interdisciplinary Arts Project 1)

SO ==Z2HME || (Interdisciplinary Arts Project Il)
IHSEo=MOILt | (Global of Interdisciplinary Arts Seminar 1)
IS =MOLE 1| (Global of Interdisciplinary Arts Seminar Il)
ST =ZHEEA | (Analysis of Integrated artistic content I)
S0e2HEEA || (Analysis of Integrated artistic content 1)
S22 EUHE | (Methodology of Convergent Art Education I)
82U HE || (Methodology of Convergent Art Education Il)
I A | (Internship 1)

QIE A 1l (Internship 1)

HPHH 2 | (Research Methodology 1)

AT E || (Research Methodology Il)

23T | (Literature Research I)

ES AT |l (Literature Research )

=ZMO|Lt | (Dissertation Seminar 1)

=M 0Lt I (Dissertation Seminar II)
HMEHSET | (Intensive Major Research 1)

MSAUSHT 11 (Intensive Major Research 1)

0
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2002793
2002784
2002787
2002708
2002709
2002710
2002774
2002785
2002788
2002786
2002783
2002792
2002730
2002731
2002844
2003157
2002898
2003155
2003056
2003162
2003239

ol=49 | (Arts Management )

S%7|2 R | (Introduction to Performing Arts |)

E30|&2 | (Culture & Arts )

SA7|2MOJLt | (Performing Arts Planning Seminar I)

S| MO|Lt 11 (Performing Arts Planning Seminar 1I)
SAZ|ZMOJLE 11 (Performing Arts Planning Seminar |lI)

S| MO|Lt IV (Performing Arts Planning Seminar [V)

SAZE | (Publicity & Public Relation in Performing Arts I)

23102 OAHE | (The Marketing of the Arts |)

2XZAY | (Theater Management |)

37|12 ME | (Practice of Performing Arts Planning )

AEEQIHE AMAZ | (Understanding of Entertainment Industry I)
S| 2 | (Performance Production 1)

SAXEE I (Performance Production 1)

OledY 2% | (Practice in Arts Management )

T 2202 D702 | (ntroduction for International Culture & Arts Management )
ol=at FH™ | (Art & Policy)

224 74 | (Audience Development I)

A ozt 4% 0|Z, 7™ | (Commercial Art & Symbolism, Techniques 1)
23tdX st AEE | (Introduction to Cultural Economics and Art Business 1)
2310 {2t 2[A | (Finance and Accounting for Art and Culture I
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rerAt HSME
riin] = N =H |
2002814 | &4 Il (Arts Management ) 3
2002808 | 37| E Il (Introduction to Performing Arts 1) 3
2002811 | 22t0=2 Il (Culture & Arts II) 3
2002803 | 3¥7|&MD|Lt V (Performing Arts Planning Seminar V) 3
2002804 | 3AU7|ZMOJLL VI (Performing Arts Planning Seminar VI) 3
2002805 | 3AZ|&AMO|Lt VII (Performing Arts Planning Seminar VII) 3
2002806 | SAZ|=IMOJLL VIII (Performing Arts Planning Seminar VIII) 3
2002809 | 3HUZE Il (Publicity & Public Relation in Performing Arts Il) 3
2002812 | B=t0& O E Il (The Marketing of the Arts 1) 3
2002810 | 2&HY Il (Theater Management |l) 3
2002807 | 37|=HE Il (Practice of Performing Arts Planning Il) 3
2002813 | AHEHQAHE ARHZ || (Understanding of Entertainment Industry 1) 3
2002817 | SYXIZF Il (Performance Production ) 3
2002818 | 39X 2 IV (Performance Production V) 3
2002845 | O|l=Z4 G A& 1l (Practice in Arts Management Il) 3
2003156 | =AIE2H=ZE Y72 | (Introduction for International Culture & Arts Management |l) 3
2003254 | o=t A 1 (Art & Policy II) 3
2003154 | 22 742 11 (Audience Development II) 3
2003057 | &€ o1t A O|E, 7|¥ Il (Commerdial Art & Symbolism, Techniques II) 3
2003163 | 23t@Astat ZEIHE 11 (Introduction to Cultural Economics and Art Business II) 3
2003231 | 230z 22t 3|A Il (Finance and Accounting for Art and Culture 1) 3
| 2023 oty
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2002793
2002814
2002784
2002808
2002787
2002811
2002708
2002709
2002710
2002774
2002803
2002804
2002805
2002806
2002785
2002809
2002788
2002812
2002786
2002810
2002783
2002807
2002792
2002813
2002730
2002731
2002817
2002818
2002844
2002845
2003156
2003157
2002898
2003254
2003155
2003154
2003056
2003057
2003162
2003163
2003239
2003231

Ol&4d9< | (Arts Management )

Olz=dG Il (Arts Management )

S%7|2 & | (Introduction to Performing Arts I)

3272 E Il (Introduction to Performing Arts Il)

E30|&2 | (Culture & Arts 1)

E30&2 |l (Culture & Arts Il)

S 7|2 MO|Lt | (Performing Arts Planning Seminar I)

SA7|=MOJLE 1| (Performing Arts Planning Seminar Il)

S 7|2 MOJLt 11l (Performing Arts Planning Seminar IlI)
SAZ|&MO|LE IV (Performing Arts Planning Seminar V)

S 7|2 MO|Lt v (Performing Arts Planning Seminar V)

SA7|2 M OJLt VI (Performing Arts Planning Seminar VI)
SAU7|ZMOJLL VI (Performing Arts Planning Seminar VII)

SAZ|= MOJLt VIl (Performing Arts Planning Seminar VIII)

S%=ZE | (Publicity & Public Relation in Performing Arts I)

SAZE | (Publicity & Public Relation in Performing Arts II)

23102 OAHE | (The Marketing of the Arts I)

230z O E 1l (The Marketing of the Arts 1)

SE4Y | (Theater Management |)

SEZ4Y Il (Theater Management |I)

SAU7|2ME | (Practice of Performing Arts Planning )

SA7|=dE |1l (Practice of Performing Arts Planning )

AEHHQHE AAE | (Understanding of Entertainment Industry 1)
QEE|QIHE AMAZ || (Understanding of Entertainment Industry Il)
S| 2 | (Performance Production 1)

SAX|EE I (Performance Production 1)

SHXZ 11l (Performance Production 1)

SAXEE IV (Performance Production V)

ol=4dQ A& | (Practice in Arts Management )

o4 &%& Il (Practice in Arts Management |l)

I EH0EEE70E | (Introduction for International Culture & Arts Management )
ZHES0EAE7H2 Il (Introduction for Interational Cutture & Arts Management Il)
ol=at E™ | (Art & Policy )

ol=at M | (Art & Policy 1)

2t J4E | (Audience Development )

224 J4E || (Audience Development Il)

A olzat 4% 0|Z, 7% | (Commercial Art & Symbolism, Techniques I)
A oz A OlE, 7% |l (Commerdial Art & Symbolism, Techniques 1)
E3taME AYE | (ntroduction to Cultural Economics and Art Business I)
231dxstat AEE 11 (Introduction to Cultural Economics and Art Business II)
2310 {2t 2[A | (Finance and Accounting for Art and Culture I
=310l T2t 3|A 1l (Finance and Accounting for Art and Culture 1)

W W W W wwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwww
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s SZdl=(FE) Ay

T A HE A

WFIAE n=Y g
2002635 | O£ K2 | (Theory of Arts Education I) 3
2002849 | 820|= W= | (Interdisciplinary Arts Pedagogy ) 3
2002453 | HFAEX IHSAXAEFT H3IE | (Dalcroze Eurhythmics Certificate Workshop 1) 3
2002975 | YO HEAT (8L, 0/F) | (Integrated Arts Contents Research (Music, Art) 1) 3
2003012 | SHOE=ZHE=AF(=EI0L F8) | (ntegated Ats Cortents Research (Drang, Dance) |) 3
2003148 | S&0l==3%H T | (Integrated Art Drama Composition ) 3
2003278 | S20lk= MEF 35 A PBAE CIRIR! | (negaied Ats Rodudon Wolkdop ad Gestore Desn ) | 3

A FE A,

i o N i e Elgs|
2002682 | Ol=L K& Il (Theory of Arts Education Il) 3
2002688 | 82 0l& W Il (Interdisciplinary Arts Pedagogy II) 3
2003265 | HAZ= ZHSQAUXAZ AL Il (Dalcroze Eurhythmics Certificate Workshop Il)| 3
2002976 | sHOEZTHE=AT (S, OIE) Il (ntegrated Ats Contents Research (Music, Art) Il) 3
2003013 | SHOEZTHE=AF(=2H0L F8) 1l (ntegrated Ats Contents Research (Drang, Dance) 1) 3
2003064 | SOOI EHAT || (Research Interdisciplinary Arts Play Writing 1) 3
2003279 | S0I= MEF 25 N BWAE CIXIR! (egaed Ats Poddn Waldop ad Gyetre Desn ) | 3

ALY HB M,

WiIFRIAE i e ELgs|
2002635 | 0= | ZE | (Theory of Arts Education ) 3
2002682 | O|&W |2 |l (Theory of Arts Education ) 3
2002849 | &0|& W= | (Interdisciplinary Arts Pedagogy 1) 3
2002688 | 820l& W= Il (Interdisciplinary Arts Pedagogy 1) 3
2002453 | 23A2= FHFOXAT QAL | (Dalcroze Eurhythmics Certificate Workshop I)| 3
2003265 | HFAERX FH|SQAXAZT AL Il (Dalcroze Eurhythmics Certificate Workshop )| 3
2002975 | S0e2HXAT (2, O/E) | (ntegrated Arts Contents Research (Music, Art) 1) 3
2002976 | sHOEZTHE=AT (S, OIE) Il (ntegrated Ats Contents Research (Music, Art) Il) 3
2003012 | ST HE=AF(=EH0L F8) | (ntegrated Ats Cortents Research (Drang, Dance) |) 3
2003013 | S H=AF(=2t0H F8) I (ntegrated Ats Contents Research (Dramg, Dance) 1) 3
2003064 | Se0|=3EHAT | (Research Interdisciplinary Arts Play Writing 1) 3
2003064 | SOOI EHAT || (Research Interdisciplinary Arts Play Writing 1) 3
2003278 | a0l M f3E& X Y2E CX | 3

(Integrated Arts Production Workshop and Capstone Design 1)
2003279 | s0l= M f2E& X Y2E ORIl 3

(Integrated Arts Production Workshop and Capstone Design 1)

| 2023 ey o



FHdEnSTd=(Fe) AF

rAL HSME,

WNFILCE H=y a3
2003317 | 913 | (Weekly Recital Iy 3
2003319 | ¥ || Weekly Recital Il) 3
2002973 | &2t0|8 W ZRAEHH | (Songwriting and Lyric Writing 1) 3
2003346 | AN | (Excerp 1) 3
2003350 | DM Il (Excerp Il 3
2003359 | LH2tHHYAE | (Opera Chamber Ensemble 1) 3
2003361 | LH 2 Y 4E 1l (Opera Chamber Ensemble ) 3
2003362 | LH2tHHYAE 1l (Opera Chamber Ensemble I1I) 3
2003364 | LH 2 A4S IV (Opera Chamber Ensemble [V) 3

rEFAL M-S ME,

nu=3ac =g %S|
2003321 | SF Il (Weekly Recital 1) 3
2003322 | ¥F IV (Weekly Recital 1V) 3
2002974 | &2tol2 H ZHAREIR 11 (Songwriting and Lyric Writing 1) 3
2003353 | 9™ Il (Excerp ) 3
2003354 | AN |V (Excerp IV) 3
2003365 | LH 2 Y4E V (Opera Chamber Ensemble V) 3
2003367 | LHZHHHYAE VI (Opera Chamber Ensemble VI) 3
2003369 | LW 2 A4S VIl (Opera Chamber Ensemble VII) 3
2003370 | LHZHHH Y AE VIl (Opera Chamber Ensemble VIII) 3

Yol

F

a9

% |



WNFIC =y oy
2003317 | ¥ | (Weekly Recital 1) 3
2003319 | ¥F || Weekly Recital Il) 3
2003321 | ¥ 1l (Weekly Recital 1) 3
2003322 | S1F |V (Weekly Recital V) 3
2002973 | &2t0|8 W ZRAEHH | (Songwriting and Lyric Writing 1) 3
2002974 | &etole W ZRAEHE 11 (Songwriting and Lyric Writing 1) 3
2003346 | M | (Excerp 1) 3
2003350 | M Il (Excerp Il 3
2003353 | AW 11l (Excerp Il 3
2003354 | 9™ IV (Excerp IV) 3
2003359 | LH2tHHYAE | (Opera Chamber Ensemble 1) 3
2003361 | LHZHHHYAE |l (Opera Chamber Ensemble II) 3
2003362 | LH 2 Y 4HE 1l (Opera Chamber Ensemble I1I) 3
2003364 | L ZHHHYAE IV (Opera Chamber Ensemble V) 3
2003365 | LH 2 Y4E V (Opera Chamber Ensemble V) 3
2003367 | LHZHHHYAES VI (Opera Chamber Ensemble VI) 3
2003369 | LW 2 A4S VIl (Opera Chamber Ensemble VII) 3
2003370 | LHZHHH Y AE VIl (Opera Chamber Ensemble VIII) 3

| 2023 o9l 2%



FEdesuSsIZU=(oHe) dF

AR HEME,

WNFILCE H=y a3
2003020 | H|EtA}F R 2H | (Opera History & Literature 1) 3
2003372 | 2H2ttHE24 | (Opera Script Analysis 1) 3
2003381 | 2H2tK= 3 7|2/ A& | (Opera Production & Planning Practice 1) 3
2003382 | 2H2tK= 3 7|2l A& |l (Opera Production & Planning Practice II) 3
2003065 | 2m2t ZH | (Opera Coaching I) 3
2003022 | Ol&7t= A% | (Art Song Practice |) 3
2003397 | 2H|2t% 7|4 & | (Opera Acting Practice 1) 3
2003061 | M2t 34 | (Opera Workshop I) 3
2003029 | 2.2t 3 4 1l (Opera Workshop |I) 3
2003139 | 2U2HgAYHE | (Opera Vocal Ensemble 1) 3
2003030 | 2matddAd = Il (Opera Vocal Ensemble ) 3
2003400 | U2 ALHE Il (Opera Vocal Ensemble ) 3
2003403 | W2t 4E IV (Opera Vocal Ensemble 1V) 3
2003147 | &M | (Integrated Diction I) 3
2003423 | S EM Il (Integrated Diction II) 3

CUREVEY
nIFIE u=g oH
2003021 | RH2tAF L 23 1l (Opera History & Literature Il) 3
2003373 | 2H|2tCHEEA 1| (Opera Script Analysis 1) 3
2003385 | @ ZtHZt % 7|24 & 1l (Opera Production & Planning Practice IIl) 3
2003386 | 2H|2tK= 3 7|2l ME& IV (Opera Production & Planning Practice 1V) 3
2003066 | 2m2t 2H Il (Opera Coaching ) 3
2003023 | Ol&7t= A& 1l (Art Song Practice Il) 3
2003398 | RH| 27| A& || (Opera Acting Practice 1) 3
2003062 | H|2te{3 4 1Il (Opera Workshop Il) 3
2003141 | U234 IV (Opera Workshop V) 3
2003140 | 2H 2% 4= V (Opera Vocal Ensemble V) 3
2003405 | 2 2HEAYAE VI (Opera Vocal Ensemble Vi) 3
2003407 | LH2HILYAE VI (Opera Vocal Ensemble VII) 3
2003409 | M 2Hd A Y AHE VIl (Opera Vocal Ensemble VIl 3
2003146 | S EM Il (Integrated Diction IIl) 3
2003424 | 8 5M IV (Integrated Diction V) 3

.|d'
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=17 = 75_‘3‘& E—hlJ

WNFIC =y a3
2003020 | H|EtA}F H 2H | (Opera History & Literature 1) 3
2003021 | 2HEtAF X EH 1l (Opera History & Literature Il) 3
2003372 | 2H|2tCfE&4 | (Opera Script Analysis 1) 3
2003373 | 2H2tCHEEA 1| (Opera Script Analysis II) 3
2003381 | 2H2tK= 3 7|2/ A& | (Opera Production & Planning Practice 1) 3
2003382 | 2H2tK= 3 7|2 A& |l (Opera Production & Planning Practice II) 3
2003385 | 2H2tK& 3 7|2 A& Il (Opera Production & Planning Practice Ill) 3
2003386 | 2H2tK& 3 7|=lME& IV (Opera Production & Planning Practice 1V) 3
2003065 | 2m2tZY | (Opera Coaching I) 3
2003066 | 2m|2tZH |l (Opera Coaching ) 3
2003022 | O&7t5 A% | (Art Song Practice ) 3
2003023 | Ol=7t= A& 1l (Art Song Practice Il) 3
2003398 | 2H|2t% 7|4 & | (Opera Acting Practice 1) 3
2003398 | 2m|2tAH7|AE Il (Opera Acting Practice 1) 3
2003061 | 2H2tY3 4 | (Opera Workshop I) 3
2003029 | W23 Il (Opera Workshop 1I) 3
2003062 | H|2tY{3 4 1Il (Opera Workshop Il) 3
2003141 | U234 IV (Opera Workshop 1V) 3
2003139 | W2t 4= | (Opera Vocal Ensemble I) 3
2003030 | 2H2HgAYAE Il (Opera Vocal Ensemble 1) 3
2003400 | 2H2Hd 4= 1l (Opera Vocal Ensemble 1) 3
2003403 | 2 2HEAYAE IV (Opera Vocal Ensemble V) 3
2003140 | 2H|2td A A4 E V (Opera Vocal Ensemble V) 3
2003405 | 2 2HE LY AE VI (Opera Vocal Ensemble Vi) 3
2003407 | LH2HILYAE VIl (Opera Vocal Ensemble VII) 3
2003409 | 2H2Hd A A AHE VIl (Opera Vocal Ensemble VI 3
2003147 | S =M | (Integrated Diction I) 3
2003424 | 8 5M Il (Integrated Diction II) 3
2003146 | S EM Il (Integrated Diction IlI) 3
2003424 | 8 5M IV (Integrated Diction V) 3

| 2023 ety 2%



FHd ST =(FAE) dF

rAAL M-S ME,

nu=3ac =g xS
2003138 | #X|Z 3=9| 0|8l | (Understanding of Musical Script 1) 3
2003425 | FXIZ A7 | (Musical Acting 1) 3
2003429 | RXIZ 2 TtER| A7 | (Study of Musical Repertoire I) 3
2003440 | FX|Z =M | (Musical Vocalization 1) 3
2003447 | FXIZ 22| 0|8l | (Understanding of Musical Stage I) 3
2003453 | FX|Z SHHZE 34 | (Workshop of Musical Performance Production )| 3

rerAL ASMEL
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2003137 | #XIZ 39| 0|gf Il (Understanding of Musical Script Il) 3
2003426 | FXIZ A7 Il (Musical Acting Il) 3
2003431 | #XIZ 2 TtE2| A 1l (Study of Musical Repertoire II) 3
2003442 | FXZ 24 Il (Musical Vocalization I1) 3
2003448 | FXIZ FLHO| 0|8k Il (Understanding of Musical Stage Il 3
2003455 | FX[Z SAXZE I LF Il (Workshop of Musical Performance Production I) 3

ruALE S M-S ME

nu=3ac =g xS
2003138 | FX|Z =2r2| 0O[sl | (Understanding of Musical Script I) 3
2003137 | ®XIZ F=29| 0|3} II (Understanding of Musical Script II) 3
2003425 | ®XIZ A7 | (Musical Acting 1) 3
2003426 | FXIZ A7| Il (Musical Acting II) 3
2003429 | #XIZ 2 TtER| S | (Study of Musical Repertoire I) 3
2003431 | FXIZ 2 TtE2| 27 1l (Study of Musical Repertoire II) 3
2003442 | FX|Z 24 | (Musical Vocalization ) 3
2003442 | FXIZ =M 1l (Musical Vocalization II) 3
2003447 | ®X|Z 2012 O[3 | (Understanding of Musical Stage I) 3
2003448 | FX|Z 2CH9 0|8}l II (Understanding of Musical Stage II) 3
2003453 | RX|Z SCHZ 234 | (Workshop of Musical Performance Production 1) 3
2003455 | BXIZ SHXZ Y34k I (Workshop of Musical Performance Production Il)| 3
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2003135 | 20 2 ¢Q | (Stage Movement ) 3
2003449 | 2L &Y Il (Stage Movement Il) 3
2003450 | ¥EHME | (Practice of Directing 1) 3
2003451 | SH0& HEXILDE ML | (Performing Arts Contents Development & Practice ) 3
2003054 | FE3Y0&2 | (Dance Music Art Theory I) 3

eAR B EME,

WFIAE n=y EIgs|
2003136 | 2O 22 1l (Stage Movement Il 3
2003452 | 2 &Y IV (Stage Movement IV) 3
2003454 | AE=AHE |l (Practice of Directing Il) 3
2003456 | 320l HEXINUD} A& || (Performing Arts Contents Development & Practice )| 3
2003055 | FE340&2 Il (Dance Music Art Theory Il 3

AEALEY BEME,
uNsILC =y o
2003135 | 20 222 | (Stage Movement ) 3
2003449 | 2 & Il (Stage Movement Il) 3
2003136 | FOf S22 1l (Stage Movement IlI) 3
2003452 | Fof &Y IV (Stage Movement V) 3
2003450 | ¥Z=4E | (Practice of Directing ) 3
2003454 | ¥=4AZE |l (Practice of Directing Il) 3
2003451 | A& HHEINUD} HE | (Performing Arts Contents Development & Practice )| 3
2003456 | SH0E HEXIWUT} A& |l (Performing Arts Contents Development & Practice Il) 3
2003054 | F2220|&2 | (Dance Music Art Theory ) 3
2003055 | FES0|&2 Il (Dance Music Art Theory Il) 3
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2003031 | OLEMEHI=ZX| | (Art & Technology ) 3
2003014 | &o|X AY | (Creative Coding I) 3
2003211 | 7|& Al2® 7HZ | (Introduction of Technological System 1) 3
2003214 | mX|Z AFE | (Physical Computing ) 3
2003032 | QI E|E OJCjof =22 | (Interactive Media Programming ) 3
2003228 | QIE{BE|E Z< | (Interactive Music I) 3
2003234 | 7t&HA | (Virtual Reality 1) 3
2003016 | =88 378 4 | (Immersive Space Design ) 3
2003041 | QIE{3M C|XtQl 2{3& | (Interaction Design Workshop ) 3
2003248 | Ol XS 93t 2AFX|s | (Artificial Intelligence for Art Creation I) 3
2003142 | Q1ZHEA MH|A CIXtQl | (Human-Centered Service Design I) 3
2003153 | C|X|¥ D|C|of Z2ME | (Digital Media Project I) 3
2003457 | CIX|® DIC|O{OtE Z=ZME | (Digital Media Art Project 1) 3
2003252 | @C]e 3 HEe|O|Cjof =224 | (Audio & Multimedia Programming )| 3
2003258 | CIX|E MRl A | (Digital color & Research 1) 3
2003262 | S2A 0O/t 9 H%& | (Integrated Aesthetics Research & Practice I) 3
2003264 | AIX|Ztat ADFEC|XLQ! | (Visual Perception and Smart Design I) 3

reFAL HSME,
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2003208 | OfEQHH|IA=ZX| Il (Art & Technology ) 3
2003015 | Ho|™ A |l (Creative Coding II) 3
2003213 | 7|= AI28 JHE 1l (lintroduction of Technological System II) 3
2003215 | L|X|Z ZFE 1l (Physical Computing 1) 3
2003216 | SIE{EIE OJC|of =22y |l (Interactive Media Programming II) 3
2003229 | IHEIE &2 |l (Interactive Music II) 3
2003238 | 7t 4 Il (Virtual Reality 11) 3
2003017 | 2¥E 378 A 1l (Immersive Space Design ) 3
2003244 | Q1B M C|X}Ql 235 |l (Interaction Design Workshop 1I) 3
2003251 | Of& &2 2 AZ XS |l (Artificial Intelligence for Art Creation Il 3
2003143 | 21ZHE5 A MH|A C|XFQ! I (Human-Centered Service Design 1) 3
2003151 | CIX|® O|C|o{ Z2ME || (Digital Media Project 1) 3
2003458 | C|X|E O|C|O{OtE Z=EME || (Digital Media Art Project II) 3
2003255 | 2C|e % HE|O|C|o| =2 2§ |l (Audio & Multimedia Programming 1l)| 3
2003261 | CIX|E Ax{et 3L || (Digital color & Research ) 3
2003263 | E2H D&t 9l A& || (Integrated Aesthetics Research & Practice Il)| 3
2003266 | AIX|Zfaot ADFEC|XEQ! || (Visual Perception and Smart Design ) 3
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2003031 OLEUME|Z=ZX] | (Art & Technology 1) 3
2003208 | OLEMEH|I=ZX| Il (Art & Technology Il 3
2003014 | &2l® ZY | (Creative Coding I) 3
2003015 | &2[X RAY |l (Creative Coding II) 3
2003211 | 7|& Al2" 7HZ | (Introduction of Technological System 1) 3
2003213 | 7|& AIA® 7HE 1l (lintroduction of Technological System ) 3
2003214 | m[X|Z HFE | (Physical Computing I) 3
2003215 | I[X|Z HFE Il (Physical Computing Il) 3
2003032 | QI E|E OJCjof =22 | (Interactive Media Programming ) 3
2003216 | QIE{2HE|2 OJC| =2 2fY || (Interactive Media Programming Il) 3
2003228 | 2/E{HE|E F9 | (Interactive Music I) 3
2003229 | CIHZEIE 22 || (Interactive Music II) 3
2003234 | ZHASA | (Virtual Reality ) 3
2003238 | Zt&rHA 1 (Virtual Reality 1) 3
2003016 | =2¥d 37F A | (Immersive Space Design ) 3
2003017 | =¥ 78 A Il (Immersive Space Design ) 3
2003041 | QIE{3M C|XtQl 2{3& | (Interaction Design Workshop ) 3
2003244 | Q=M C|XtQl /3 & Il (Interaction Design Workshop ) 3
2003248 | Ol ®Z&2 2 A3 X5 | (Artificial Intelligence for Art Creation 1) 3
2003251 | Ol &2 T 2ASX|s |l (Artificial Intelligence for Art Creation Il 3
2003142 | Q1ZHE A MH|A CIXtQl | (Human-Centered Service Design I) 3
2003143 | 2Z+EA AMH|A C|XtQ! Il (Human-Centered Service Design 1) 3
2003457 | CIX|E DIC|O{OtE Z=ZME | (Digital Media Art Project 1) 3
2003458 | C|X|E O|C|O{OlE ZZHME || (Digital Media Art Project Il) 3
2003252 | 2C|e % HED|C| Z22Y | (Audio & Multimedia Programming )| 3
2003255 | @C]e W HEe|O|C|of Z22fY || (Audio & Multimedia Programming Il)| 3
2003258 | CIX|E Mx{et A | (Digital color & Research 1) 3
2003261 | CIX|E Mx{et A || (Digital color & Research II) 3
2003262 | EH Dt 9l A& | (Integrated Aesthetics Research & Practice I) 3
2003263 | S O/ I A& 1l (Integrated Aesthetics Research & Practice Il)| 3
2003264 | AIX|Ztat ADFEC|XEQ! | (Visual Perception and Smart Design I) 3
2003266 | AIX|ZtOb AOFEC|XLQ! 11 (Visual Perception and Smart Design ) 3
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2003272 | Ol&15 CHef ME| Y7 | (Psychological Research for Arts Education Target ) 3
2003269 | SY0&X|20|2 | (Integrated Arts Therapy Theory I) 3
2003277 | SEOEXIEAE | (Integrated Arts Therapy Practice I) 3
2003025 | O&XI27|Y | (Arts Therapy Techniques I) 3
2003280 | &E A ME[X|E O|Z | (Counseling and Psychotherapy Theory ) 3
2003283 | TEH O|=X|E | (Integrated Arts Group Therapy I) 3
2003027 | QIZHHEtt Of=X|E | (Human Development & Arts Therapy I) 3
2003134 | O|&4H2|Qt O|&X|Z | (Abnormal Psychology & Arts Therapy ) 3
2003285 | O|&X|22} =O0|X|Z | (Arts Therapy & Play Therapy ) 3
2003287 | O = X2 At A | (Arts Therapy Case Studies |) 3
2003291 | &1t O=X|& | (Affective & Arts Therapy ) 3
2003295 | & X|=& | (Video Therapy ) 3
2003297 | 2K Z | (Literary Therapy I) 3

rEFAL M-S ME,

uNsILC il o
2002683 | Ol&= CHAF A2 S Il (Psychological Research for Arts Education Target ) 3
2003299 | S O=X|E0|Z Il (Integrated Arts Therapy Theory ) 3
2003301 | S0|=XEHSE Il (Integrated Arts Therapy Practice Il) 3
2003026 | Ol=XIZ7|" Il (Arts Therapy Techniques ) 3
2003302 | A& % ME[X|2 O|2 Il (Counseling and Psychotherapy Theory ) 3
2003303 | ®EF O|=X|E Il (Integrated Arts Group Therapy Il) 3
2003028 | QIZHUE N Of&X|Z Il (Human Development & Arts Therapy ) 3
2003133 | O|&a2|et Of&X|E Il (Abnormal Psychology & Arts Therapy ) 3
2003306 | O|=X|22t =O0|X|Z Il (Arts Therapy & Play Therapy II) 3
2003310 | Ol &XIEAt2] AT 1l (Arts Therapy Case Studies Il) 3
2003311 | &1t O=X|Z I (Affective & Arts Therapy Il) 3
2003313 | Y& X2 1l (Video Therapy Il 3
2003314 | 8tX|= |l (Literary Therapy ) 3
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uNsILC n=3y ELgs|
2003272 | Oz sCi4f AE2|AT | (Psychological Research for Arts Education Target )| 3
2002683 | Ol=uSCH4& M2[ST 1l (Psychological Research for Arts Education Target Il)| 3
2003269 | S&0|=XIE0|Z | (Integrated Arts Therapy Theory ) 3
2003299 | S0|=XIE0[Z Il (Integrated Arts Therapy Theory ) 3
2003277 | 82U =X|EHE | (Integrated Arts Therapy Practice I) 3
2003301 | SE0=XIEHE Il (Integrated Arts Therapy Practice ) 3
2003025 | O&XI27|Y | (Arts Therapy Techniques I) 3
2003026 | O=XIZ7|" Il (Arts Therapy Techniques ) 3
2003280 | &% W ME[X|E O|Z | (Counseling and Psychotherapy Theory I) 3
2003302 | &E % MEZ|X|E O|& Il (Counseling and Psychotherapy Theory II) 3
2003283 | T™EF O|=X|E | (Integrated Arts Group Therapy I) 3
2003303 | ®ETH O &X|E Il (Integrated Arts Group Therapy Il) 3
2003027 | QIZtEta O &X|2 | (Human Development & Arts Therapy |) 3
2003028 | QIZHE I} Of=X|E Il (Human Development & Arts Therapy Il) 3
2003134 | O|A&4l2|Qt o|l&X|Z | (Abnormal Psychology & Arts Therapy ) 3
2003133 | O|&ME|2}t O=XE Il (Abnormal Psychology & Arts Therapy Il) 3
2003285 | O|&X|=2f SO0|X|& | (Arts Therapy & Play Therapy ) 3
2003306 | O|&X|Z2} =O[X|Z Il (Arts Therapy & Play Therapy i) 3
2003287 | O =X|E2 At AT | (Arts Therapy Case Studies |) 3
2003310 | Ol &XIEAt] A 1l (Arts Therapy Case Studies Il) 3
2003291 S o|=X|E | (Affective & Arts Therapy ) 3
2003311 | a1 O&X|E Il (Affective & Arts Therapy Il) 3
2003295 | & X|=& | (Video Therapy ) 3
2003313 | & X|& 1l (Video Therapy i) 3
2003297 | =X E | (Literary Therapy I) 3
2003314 | B&X|Z |l (Literary Therapy Il) 3
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2003324 | 3D VR/AR §& | (3D VR/AR Special Review ) 3
2003326 | VFX&3D 88 A% | (VFX&3D Application Production 1) 3
2003145 | 213 X|s O|C|O{OLE A4 | (Artificial Intelligence Media Art Workshop )| 3
2003329 | 2I3X|s O|C|O{OLE H|AY | (Artificial Intelligence Media Art Technique I)| 3
2003332 | 2I3X|s HIFY AER|2Y | (Artificial Intelligence Visual Storytelling 1) 3
2003335 | QI3K|s HIFY AEL|HE HAY | (Atifidal Inteligence Visual Storyteling Technique | 3
2003336 | CIX|E o|0|F {134 | (Digital Imaging Workshop 1) 3
2003337 | CIX|® O|0|E HAY | (Digital Imaging Technique I 3
2003338 | HIEFEHA MA| 213 4F | (Metabus Exhibition Workshop 1) 3
2003339 | OIEfRHA 2HIX 7|2 3 K& | (Metabus content planning and production )| 3
2003340 | 2%0i& 360VR M|Zf | (Culture and Arts 360 VR Production I) 3
2003341 | 23t0l& XR HMZ | (Culture and Arts XR Production 1) 3

eAR BB M
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2003344 | 3D VR/AR E& Il (3D VR/AR Special Review II) 3
2003347 | VFX&3D 38 H& Il (VFX&3D Application Production Il) 3
2003144 | 21EX|s O|C|O{OtE {34k 1l (Artificial Intelligence Media Art Workshop Il)| 3
2003348 | 2/3X|s O|C|O{OLE E|A Y Il (Artificial Intelligence Media Art Technique 1) 3
2003351 | 2I&3X|s HIFE AER|Z2Y I (Artificial Intelligence Visual Storytelling 1l)| 3
2003355 | QI3X|s HIFY AEZ|2Y HAY || (Arifidal Inteligence Visual Storyteling Technique ) | 3
2003356 | CIX|'® o|OlFd {34F I (Digital Imaging Workshop 1) 3
2003357 | CIX|E o|0|& HAY Il (Digital Imaging Technique 1) 3
2003358 | HIEFEHA MA| 13 4F I (Metabus Exhibition Workshop 1) 3
2003360 | OEtHA FEIX 7|2l 9l H|ZF || (Metabus content planning and production II) 3
2003363 | 2%0i& 360VR M|Zf I (Culture and Arts 360 VR Production ) 3
2003366 | 2%t0& XR HMZ 1l (Culture and Arts XR Production II) 3
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2003324 | 3D VR/AR §& | (3D VR/AR Special Review ) 3
2003344 | 3D VR/AR && Il (3D VR/AR Special Review II) 3
2003326 | VFX&3D 88 A% | (VFX&3D Application Production 1) 3
2003347 | VFX&3D 8& M Z Il (VFX&3D Application Production ) 3
2003145 | 213 X|s O|C|O{OLE 34 | (Artificial Intelligence Media Art Workshop )| 3
2003144 | 213 X|s O|C|O{OtE 34 Il (Artificial Intelligence Media Art Workshop Il)| 3
2003329 | 2I3X|s O|IC|O{OLE H|AY | (Artificial Intelligence Media Art Technique I)| 3
2003348 | 21E5X|s O|C|O{OtE HA Y Il (Artificial Intelligence Media Art Technique Il)| 3
2003332 | 2I3X|s HIFY AER[2Y | (Artificial Intelligence Visual Storytelling 1) 3
2003351 | 2I&3X|s HIFY AER|ZY I (Artificial Intelligence Visual Storytelling Il)| 3
2003335 | QI3X|s HIFY AER[HE HAY | (Atifidal Inteligence Visual Storyteling Technique | 3
2003355 | QIEX|s HIFY AER[HE HTY || (Arifidal Inteligence Visual Storyteling Technique I) | 3
2003336 | CIX|E O|0|E /34 | (Digital Imaging Workshop 1) 3
2003356 | CIX|'® o|O|Fd {34F I (Digital Imaging Workshop 1) 3
2003337 | CIX|E o|OlEd H|AY | (Digital Imaging Technique ) 3
2003357 | CIX|IE o|0|E E|AY Il (Digital Imaging Technique ) 3
2003338 | HIEFHHA MA| 2134 | (Metabus Exhibition Workshop 1) 3
2003358 | HIEFHA MA| 34 1l (Metabus Exhibition Workshop 1) 3
2003339 | HIEfHA 2HIX 7|2 8 KX | (Metabus content planning and production I)| 3
2003360 | CIEfHA ZEIX 7|2 31 = || (Metabus content planning and production 1l)| 3
2003340 | 23}0& 360VR HZF | (Culture and Arts 360 VR Production I) 3
2003363 | &20& 360VR MZ 1l (Culture and Arts 360 VR Production II) 3
2003341 | 23t0l& XR HMZ | (Culture and Arts XR Production 1) 3
2003366 | 2310l& XR A& Il (Culture and Arts XR Production II) 3
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2003371 | OfL|O{|O|M A} | (Animation History ) 3
2003374 | SIFOfL|HO|d EM 2 | (Research Animation Analysis I) 3
2003375 | 2E2|2t B3 | (Story and expression ) 3
2003376 | CIX|E® AF2E MO|Lt | (Digital Sound Seminar ) 3
2003377 | @ 2HX 7|22 | (Web Content Planning Theory I) 3
2003378 | OHL|OfO]M 3 4F | (Animation Workshop ) 3
2003379 | OHL|HO|M I3 Il (Animation Workshop ) 3
2003380 | CIX|® Ttz 934 | (Digital Cartoon Workshop |) 3
2003383 | CIX|E 2tz Y34 1l (Digital Cartoon Workshop Il) 3
2003384 | OfL|d|O[E1t & | (Animation and Law I) 3
2003387 | LA | (Augmented Reality 1) 3
2003388 | AFXIATL | (Photographic Research I) 3
2003389 | E+84 247]& | (Special Image Synthesis Technology |) 3
2003390 | SMoIAM/X 2|2 d7|& | (Speech Recognition/Processing/Synthetic Technology )| 3
2003391 | wOIC|O{OLE | (New Media Art I) 3
2003392 | 22|7|2HOL|HO|M | (Physical based animation I) 3
2003393 | 2H= XtSHZE 7|& | (Content Autocreation Technology I) 3
2003394 | 2Hx ZZJ24Y | (Content Programming ) 3
et R B
uNsILC n=3y o

2003395 | OHL|O|O|M HA} Il (Animation History )

2003396 | ATOfL|MO|M ZAE || (Research Animation Analysis Il)
2003399 | A2E2|2F BH Il (Story and expression )

2003401 | CIXI® AF2E MOJL} 1l (Digital Sound Seminar Il

2003402 | ¥ ZHIX 7|22 || (Web Content Planning Theory Il)
2003404 | OHL|C{O|M QI3 4F 1l (Animation Workshop Il

2003406 | OfLIMO|M A4 IV (Animation Workshop V)

2003408 | CIX|E 2tz 34k 11l (Digital Cartoon Workshop 11l
2003411 | CIX|E 2t3t Y34 IV (Digital Cartoon Workshop V)
2003412 | OHL/OO| M2t & 1l (Animation and Law II)

2003414 | 3ZHHA 1l (Augmented Reality 1)

2003415 | AFRITL 1l (Photographic Research i)

2003417 | 584 247]& 1l (Special Image Synthesis Technology |I)
2003418 | S™IA/ME|/2Hd7|= Il (Speech Recognition/Processing/Synthetic Technology 1)
2003419 | FOICIO{OLE I (New Media Art II)

2003420 | =2|7|2tOiL|HO|M II (Physical based animation II)

2003421 | 2H= X+SHZE 7|& 1l (Content Autocreation Technology Il)
2003422 | 2H= =22 I (Content Programming I)
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2003371 | OfL|O{|O|M XA} | (Animation History ) 3
2003395 | OHL|O[O]M AL Il (Animation History 1) 3
2003374 | SIFOfLHO]d EM 2 | (Research Animation Analysis I) 3
2003396 | AFofL|mo|Md ZEAE || (Research Animation Analysis Il) 3
2003375 | 2E2[Q BH | (Story and expression ) 3
2003399 | 2E2|9F B Il (Story and expression II) 3
2003376 | CIX|E AH2E MOJL} | (Digital Sound Seminar 1) 3
2003401 | CIX|® AR2E MOJLt Il (Digital Sound Seminar Il) 3
2003377 | ¥ ZH=X 7|22 | (Web Content Planning Theory I) 3
2003402 | ¥ ZH=X 7|2 ZE 1| (Web Content Planning Theory II 3
2003378 | OHL|MO|M 3 &f | (Animation Workshop 1) 3
2003379 | OHL|HO|M I3 &F Il (Animation Workshop ) 3
2003404 | OHL|T{O] 3 4F 1l (Animation Workshop 1lI) 3
2003406 | OfL|Of|O|M 3 4&F IV (Animation Workshop 1V) 3
2003380 | CIX|E® st Q{34 | (Digital Cartoon Workshop 1) 3
2003383 | CIX|E Ttzt 3L Il (Digital Cartoon Workshop 1) 3
2003408 | CIX|E Ttzt /34 1l (Digital Cartoon Workshop Il) 3
2003411 | CIXIE kst Jﬂ” IV (Digital Cartoon Workshop V) 3
2003384 | OfL|HO] M1}t ¥ | (Animation and Law ) 3
2003412 | OfL{ooldat & || (Animation and Law II) 3
2003387 | 344 | (Augmented Reality I) 3
2003414 | 344 1l (Augmented Reality 1) 3
2003388 | AR | (Photographic Research ) 3
2003415 | AP 11 (Photographic Research 1) 3
2003389 | E+Y4 H97|& | (Special Image Synthesis Technology 1) 3
2003417 | 584 247]& 1l (Special Image Synthesis Technology |I) 3
2003390 | SMQlAl/XN2|/etd7]% | (Speech Recognition/Processing/Synthetic Technology )| 3
2003418 | Sd2A/XEl/287|& Il (Speech Recognition/Processing/Synthetic Technology I)| 3
2003391 | FOIE[O{OLE | (New Media Art 1) 3
2003419 | FOICIO{OLE I (New Media Art II) 3
2003392 | 22|7|2ofL|H[O]M | (Physical based animation I) 3
2003420 | =2|7|2tOiL|HO|M I (Physical based animation II) 3
2003393 | 2H= XtsHZE 7= | (Content Autocreation Technology I) 3
2003421 | U= Xt=HMZE 7|= Il (Content Autocreation Technology Il) 3
2003394 | 2d= =22 | (Content Programming ) 3
2003422 | 9= =272 1l (Content Programming II) 3
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2003427 | SCHO|E2Dt SHO&HOET | 3
(Modern Art Theory & Intergrated Art Language Research 1)
2003035 | =l A0 A Bl A5 | 3
(Research & Practice of Painting Language I)
2003428 | S2H Dl A HE | 3
(Integrated Art Research & Practice 1)
2002977 | Oz S atstr|s O/t | 3
(Art & Science Technology Aesthetic Research 1)
2003430 | =2 8l @X|0jz AN AT | 3
(Sculpture & Installation Art Language Research 1)
2003432 | 22 EH|Tat OtA[oF dLHOlZ | 3
(Global Vision and Asian Contemporary Art )
2002978 | /MY oI & DIs¥EE 5 | 3
(Eastern & Western, Contemporary & Traditional Art Creation Practice I)
2003037 | OtA[Ote] A| 8l && D& | 3
(A Study of Asian Urban & Rural Aesthetic Practice 1)
2003433 | CIX[E DOIC| 8 SJoselof aet 45 | 3
(Digital Media & Visual Arts Language Research & Practice I)
2003150 | $ICHO|21} T ZME | (Modern Theories and Projects 1) 3
refAl S E
FETEETS a5y Ex
2003434 | ACHO|21 SYOI= A AT 1l 3
(Modern Art Theory & Intergrated Art Language Research )
2003036 | 2[@t Q10f A A HE |l 3
(Research & Practice of Painting Language II)
2003435 | X D= L A& 1l 3
(Integrated Art Research & Practice )
2002980 | Ol X net7|= OjstAS I 3
(Art & Science Technology Aesthetic Research Il)
2003436 | =2} & X0l A{HF 1 3
(Sculpture & Installation Art Language Research I)
2003437 | 22 EH|T Dt OtA[OF RiCHO|Z Il 3

(Global Vision and Asian Contemporary Art II)

Fauga |



2002981 | /MY 2L} & O|=&E HE5 1l 3
(Eastern & Western, Contemporary & Traditional Art Creation Practice )

2003038 | OtA[Ote] EA| 8! =& OSHEE |I 3
(A Study of Asian Urban & Rural Aesthetic Practice Il)

2003438 | CIX|E 0TI 8 FYoed0f A7t 5 3
(Digital Media & Visual Arts Language Research & Practice II)

2003439 | $iC{O|21} T2ME || (Modern Theories and Projects ) 3

2002942 | 22YHA|ZD 3} | (Global Perspective & Culture |) 3

2002943 | {oO|M ARt A& | (Curation Research & Practice 1) 3

2002979 | #iCHO|21} H|E | (Modern Theory and Criticism I 3

2003441 | 2ZEsICfol&a F20|M | (Global Contemporary Art and Curation ) 3

2003033 | Of=&2| | (Art Management ) 3

2002957 | O &H|HYHE | (Art Criticism Methodology 1) 3

2003443 | 0= XS | (Art Economics Research 1) 3

2003444 | Ojzargiatz|ol 8l ME | (Arts & Commerce Management Research & Practice )| 3

2003445 | O A AH2[ST | (Arts & Commerce Management Research |) 3

2003446 | T X 0= AT | (Contemporary International Art Policy Research I)| 3

CHEALS T B,

FETEETS FET) Ex

2003427 | SCHO|21 S SA AT | 3
(Modern Art Theory & Intergrated Art Language Research 1)

2003434 | SICHO|Z21 SO A AT Il 3
(Modern Art Theory & Intergrated Art Language Research )

2003035 | 2l=t A0 A7 B HE | 3
(Research & Practice of Painting Language I)

2003036 | =f=t A0 A S HS I 3
(Research & Practice of Painting Language II)

2003428 | s2H D=7 A 45 | 3
(Integrated Art Research & Practice I)

2003435 | s Oj=dT 8 & 1l 3
(Integrated Art Research & Practice II)

2002977 | Oz S atstr|s OjstA T | 3
(Art & Science Technology Aesthetic Research 1)

2002980 | Oz S atstv|E DI I 3
(Art & Science Technology Aesthetic Research II)

2003430 | =2t & 2X0jE A0 | 3
(Sculpture & Installation Art Language Research I)

2003436 | =Zf A EX|0/z A0 AT 1l 3
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(Sculpture & Installation Art Language Research )

2003432 | 22 EH|T 1t OfA[OF 2LHO|E |

(Global Vision and Asian Contemporary Art )

2003437 | 22 EH|T D OLA|OF RACHO|Z Il

(Global Vision and Asian Contemporary Art II)

2002978 | /MY W & D|eHAEE |

(Eastern & Western, Contemporary & Traditional Art Creation Practice I)
2002981 | /MY AN E O|&HEHLS Il

(Eastern & Western, Contemporary & Traditional Art Creation Practice )
2003037 | OtA[Ote] EA| 81 &Z DO|std5 |

(A Study of Asian Urban & Rural Aesthetic Practice I)

2003038 | OtA[ote] EA| 8! =& O[SHE & I

(A Study of Asian Urban & Rural Aesthetic Practice Il)

2003433 | CIX|E O|C[of & FH0=000f A7t HE

(Digital Media & Visual Arts Language Research & Practice I)

2003438 | CIX|E O|C[0f S FH0=000 A7t MG

(Digital Media & Visual Arts Language Research & Practice II)

2003150 | HCHO|21} 2 ME | (Modern Theories and Projects 1)

2003439 | SCHO|21} T2 ME || (Modern Theories and Projects Il)

2002942 | 2E2HA|Z 0t 23} | (Global Perspective & Culture )

2002943 | Foo|M At A& | (Curation Research & Practice 1)

2002979 | TCHO|E1t H|H | (Modern Theory and Criticism 1)

2002943 | SE2ETLNO|=2t F2|O|M | (Global Contemporary Art and Curation )
2003033 | Of=22| | (Art Management )

2002957 | O =H|[BE'HE | (Art Criticism Methodology )

2003443 | Ol=4 NS | (Art Economics Research I)

2003444 | Ol=AgE2|d+ & A& | (Arts & Commerce Management Research & Practice )
2003445 | Ol=&g@e|AT | (Arts & Commerce Management Research )
2003446 | HC=X0="EHMAHT | (Contemporary International Art Policy Research 1)
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2002476, 2002477 S 0|=At I, Il (Integrated History of Arts |, 1)

ot A des AR 4 AIHE Adeddd 5A4S dgete] &3 v, A5,
Z2F, AT F& Sol Zo g £34 oo &89 VMsAS daHor gFE)
2003152 ZYZEME (Graduation Project)

EHIZRAE 3 A% FHor il o3t HEE FEHOR A E oo,
7y st Eo] T Hobo U g AEE Rtol FA U LR AEES $3 3},

2002530, 2002546, 2002547, 2002548, 2002675, 2002674, 2002676, 2002677
Seole™S A7 | ~ VI (Interdisciplinary Arts Lesson | ~ VIII)

Ao AFEopd, Z2 B3 AVE Ardte HFoR 391 o)t A Al A
/\-]_TE]]':'_

2001833, 2001834 TEAMOIL} I, 11 (Seminar |, II)

7} opd s)zol®, nEelE EE A7E FHHoR GFar FALES notd 3
ol t},

2002638, 2002672, 2002690, 2002691 A& |, II, I, IV (Workshop |, II, lIl, V)

of }Ee AE@gelM AAMeln EEHORE BEY £ UES wokd AT H=

ol theksk FAJe] Hao FeojHow g § e THS g
2003166, 2003161 Of=1t =1 |, Il (Arts and Religion |, II)

oo el Fule] v ARG Aol o, 11 Al HolA AME &
9"013% F/] Ae A5 Aol Ak wEkA de Fae AAE AFse A
ol st= Hlol T a7 Hol7|%= st}

2002947, 2002948 S U&= =ZME |, || (Interdisciplinary Arts Project I, Il)

A3, AN E], ¥ of g AE| Az gl *"“erﬁé 3k FEot},

2002939, 2002940 5# HEeolsAMo

229 ds 21 §385 T3 MEE wSFTH=E NEstr] 9 AE FAs)
& F5T o] &L o W, &, ot Jofs FAS

2 o] Fol 7},

2003131, 2003132 S20&2H=XEXA |, Il (Analysis of Integrated artistic content 1, II)
= FHdE] U g Zd=E vEv] 99 Add "I olslstal, %
=4 Be 7IRtew g sl tig 7] 2AQ A%S V1=V 99 JJrEO]DP H
o] Tds 24
3

o) WA R, o, g, o gl B A5 vy
=
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l, Il (Methodology of Convergent Art Education
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2003018, 2003019 A 1, 1l (Internship 1, 1)
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2003204, 2003590 HFLHE |, Il (Research Methodology |, II)
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JJo
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2 |, Il (Literature Research I, 1)
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2002732, 2002687 &

ZEA
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2002987, 2002988 ==A|O[L} I, Il (Dissertation Seminar I, 1)
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T I, Il (Intensive Major Research |, II)
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2002793, 2002814 O|=4 X |, Il (Arts Management |, |l

[, II (Introduction to Performing Arts |, Il)

2002784, 2002808

Son& o



FA] 71 S olFfEta, 24 FoRFE)E FA] 545 Fotdith v He] 4
93 o] &o] & THSA, A AT & Fate] TAVEARA Y ~dE VIE
t}.

2003595, 2003596 858 3¢ 7| |, Il (Convergence Performing Arts Planning |, 1)
o] FFAIl A& &t Fr F AnF TAVIE kel ik o] &4
YHEES EUE HEntole 5% $4E5S olsstH, A 53 FAdA ¥
A &8&d & A I AHHES Fotdit S Jas R 5 T
Ao, & FashaAd 5T T Add 59 2 5 e AR Fddh

Ao
-1 H
2002787, 2002811 =20 &2 |, Il (Culture & Arts |, II)
w3t ol gk AwkAQl olslE Fal wstewe Jid B olES A™S olaet,
TAA=EFAomA ZhFolof & F3}A, oA HEg zkA gt
2002708, 2002709, 2002710, 2002774, 2002803, 2002804, 2002805, 2002806
SAZ|ZMOILE | ~ VIII (Performing Arts Planning Seminar | ~ VIII)
FoAdEr)se] Bad 7)ol Bt WY, FAAL A AL G5t /]2
EE, ME 52 Foo 3A7189 AL g,
2002785, 2002809 S UZE |, Il (Publicity & Public Relation in Performing Arts |, II)

J&&\

Q¥ 2143}

TAZTE-PR AEE 93t ol& Adsted dagh 178, AL wfjA e, A
AR, G4, FALAG, AL, 23548 5 A Ao g olslE Fate] FAdd=A
BALZA O TpA o} % THAF HAAE S5

2002788, 2002812 ==2t0|& OtAE I, Il (The Marketing of the Arts I, II)

AR ] 72 A E o, wstdEviAY AT At AFE S3te] iwstels Al

o B4 LAl BofelE xnAe] Uzt BE xngdA AdHoz Po@

ok T B EstdadAe] #ANL 7] &3t smta

9 1Me Anets SEe WIgstasg Fra
[, II (Theater Management |, Il)

| ¥9Y 2ol me My

m{

[e)
2002786, 2002810 = X4

cheFd atEel gAe) Wk 3 %3 Y L EA718, Funt
AY, AQed, 2Ane F 34 49 duel B L4 0§ oty e

=

2002783, 2002807 SAU7|Z2 45 |, Il (Practice of Performing Arts Planning 1, 1)
A7 kel el ShEd o] B& AAl @AM HES T A& woEM
23 AA e AolE olsst, TAS AA 71 HrtE Ba FA7E AR
& AeEE 7l

2002792, 2002813 AE{HQIHE AYZE |, || (Understanding of Entertainment Industry 1, I1)
Oi]E%Eﬂol‘ﬂE Aol grR7E AgAskal A A 7IRbEd ol = 7b A A= oA
B9l BaAde] F74Ha = v wAE, FAE
£ olafataL, A1 TA Fdd=e] 7193 AAAA,
o

2 BAte] A WEUs A28 old
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2002730, 2002731, 2002817, 2002818 SAUX|ZF | ~ IV (Performance Production | ~ IV)

TdelsstHy ¥F dFAERoR TddedeH dedddy FAEol o, vE,

T8, A5 T8 SFHoRE F&ote] FAE AFsta T Y= AF 9579 74

ot}

2002844, 2002845 Ol=4d ¥ A% |, Il (Practice in Arts Management |, 1)

AA Y T 2L de=dd A7 FYEHA AFE Adsta 49 dEtE

4 MEIAE Fdste] st Sl OE"E Faof AEdomA e RGNS

53] @edt AFAFe] ofve} §F 3] ZrAET HY F dedy 2Fow d4=

T 511711 ato], FAES JNZGANE 7

2003157, 2003156 =HZ2AM=Ld 712

Management)

et et o® stk Al A E A OPoﬂﬁ THsE 1A

S SUAT SC NIRRT

gk Eshdes okel] HHE o

stdl dAolA YAsH= ofe] =7 1

2003155, 2003154 228 ZH8F | 11 (Audlence Development I, 1)

B B RS o2 e AtHlES AE@etal, A AA Y F e H

AN ZZAES FJeTh olE Fote] A3 A 5HA-FA A Fdel mE AAE &

o] WistE olsfistH defAQl #4 s & & Stk

2002898, 2003254 Of=2t FH |, Il (Art & Policy |, II)

Wk dALsl o] st e Aatel AaE AuREA A A Al v

&k o)A wi H AGA el disto] AT Y-S wietaral g

2003056, 2003057 &2 Ot &% OIE, 7% |, Il (Commercial Art & Symbolism, Techniques |, II)

-4‘3] & (Representation)o] #3F 7] W& 7]% Az}, 8 o2& uolsit}. T3l
o] Z9] #AANA HH = 77 5‘7?) 71 S oldfista Ay dse] 7]

/] & Fetgint. 7 vk flelA Al deks lEar, ARl w34 #ds g

gt

2003162, 2003163 =2tAdMEdt AYIE |, Il (Introduction to Cultural Economics and Art

Business |, 1)

A E3ke] FE LS A wIEATS VxR ey s gne] A

F3lAFd 2 (Cultural Industry)? SWHol|A] Ay a1

Eia=y ??_ wstde Ao T4 B9, A%, 24, A #E T

g o] &4 7|Whs o2 FtdeTgA gl o

%/‘é?ﬂﬁ}.

2003239, 2003231 2310

st AolA 7t

7ol 4o A

ot R K

L

>
-]

0
s
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g

, Il (Finance and Accounting for Art and Culture |, II)
14del AQFAE} A NES FEToEH,
Q= I QAE gH|sta, 7|4 F£o9 A= o aoﬂ
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©
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2002635, 2002682 Oz EE | (Theory of Arts Education |, )

T I ome] ov], dense] Hehd, AYetd rx, ada dens o2&
22 de w&s dnte] 7| olE&sgy A S unSAdGdAM ] denge 9
n, 54, A4, 7, AA sl ek I AxREs A u THE Tk
2002849, 2002688 S0l w=="H |, Il (Interdisciplinary Arts Pedagogy |, II)

s wEge olE HAAE dsrtddAe deAdd xdYS, wAbdAlE oot
ST uFHE, ™ol @]%1} ZAwS, AhddAe AV xEd gAS, 1
i el AE AF5E § 14 5SS AN B wd= frobitE w=R17HA
WEHI A7 mgR ARGEE %%@]% WFEH ] o] 23 AAE TEH

2002453, 2003265 HAEZX IHZQXAFT 3L |, I (Dalcroze Eurhythmics Certificate
Workshop |, 1)

g3 22 A F A Z(Dalcroze Eurhythmics Certificate) S FHE3ste = G S ¢35
59 afoeltt A4S #H] FES AAIFOR FIste] FAAAST AES 9% &
A5 AR bgEH.
2002975, 2002976 STO=ZHXEATF (<, 0O/=) |, I (Integrated Arts Contents
Research (Music, Art) 1, II)

de FE §3& Tl M2 AFITU=E JNEey] A% AZE gAsta ol
2o o 2
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o,
k)

2003012, 200301
Research (Drama, Dance) |,
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Production Workshop and Capstone Design |, Il)

T dEe 355 Fofstal ofojyo] FEE oloj4 v
Sel BEE £ ostAAse] Ao FHo|
Q0 Zh7ke] AL oWFWA HFFe] AL WYL AR AR
2003317, 2003319, 2003321, 2003322 HF |~ IV ( Weekly Recital [~ IV

MR A7) dxo AF, dF, A5 w2 FAAE
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2003346, 2003350, 2003353, 2003354 <A 1~ IV (Excerp I~ V)

teet ~utE duEYE AFHE YT s, dF7Es 4E 4
2003359, 2003361, 2003362, 2003364, 2003365, 2003367, 2003369, 2003370
QU2 YAE |~ VIl (Opera Chamber Ensemble |~ VIII)

WFES eVl ARAY TEE wE 7] S8 nieE dEot
2002973, 2002974 &2t0|& W JLAREHER |, 1l (Songwriting and Lyric Writing 1, 1)

B osh QRS A%S Jl2m MEA dofol s SotEEY WAROE B9

o
ot

.

[U

-1>i

a5 AAE At AFE F de 7EE AlEdth

2003020, 2003021 2m|2tAL & 23 |, Il (Opera History and Literature |, Il)

ZE A R oloj A= edE JALY] £35S Tl HE A& VheEAY s9Es 7]
&

2003372, 2003373 2H|ZtCHEEA |, Il (Opera Script Analysis |, 1)

S gte] thiEs ARUA EA s Sotdd A&k A5

2003381, 2003382, 2003385, 2003386 2HZtAZX % 7|ZAE |~ |V (Opera
Production and Planning Practice |~1V)

o] o] FoJ A7 7EA AFAQL A& A W 7G-S St
d e uES B

2003065, 2003066 2mf|2t A |, Il (Opera Coaching I, 1)

St Tt rA o Sotd, 971Y T EE FES dEFoR wge ol
2003022, 2003023, 2003598, 2003599 O|=7t= A& I, Il (Art Song Practice) |, Il
ot AS AF FollE= 73S Alwetr] 3 AsdEoltt

2003397, 2003398 2H|2t¢7|HE I~IV (Opera Acting practice 1~1V)

eHgtge] £ sHg = UAE 9% HEoln

2003061, 2003029, 2003062, 2003141 2H[2tHA4f I~ IV (Opera Workshop |~ V)
SAol o] FAATA AF-AD Az g B 71Ee] Ak Aot AEE &) HF
g ot}

2003139, 2003030, 2003400, 2003403, 2003140, 2003405, 2003407, 2003409
Quatd AL 4E |~ VI (Opera Vocal Ensemble |~ VIII)

FRES Ve A TS e 7] S mkE 3ol

2003147, 2003423, 2003146, 2003424 S I~ IV (Integrated Diction |~ V)
HowdE dojERE AFEHE eHE Fo a&A< WFE fIste] olH o, &,
Alete] T& FHERE AFS

2003605, 2003602, 2003603, 2003604 H7|® DHCIAX| |~ IV (Vocal Techniques
Pedagogy I~ V)

ooty X[AE 7|x== o0 g €352

Al S
= o
duiet 25, Y72 257

(<3

ol

Aol Y=

il
i

| 712PxE gt YR SolM @R,
DI} QABE 2SI TE 5 A7 QI
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£ Ofsistn, =Erf 2|Xo|1d MAXKQ Ldit §M ofsioty] 2t =

FE F7ol0 0|5 &&3tH HAXH He* RN

2003138, 2003137 FX|Z F=E9| 0|5} |, (Understandlng of Musical Script I, Il

TAAS Sz =] A, A= AHYH, 7R ARE AT e wAEe] VEs

ol 4 gch,

2003425, 2003426 FXA[Z A7| |, Il (Musical Acting |, 1)

FAA drlge) a7s tEel dr)e) FHLAE olsistn AT,

2003429, 2003431 FX[Z tEE| AT |, Il (Study of Musical Repertoire |, Il)

B oadbe A FAAe P ek EANMS AT sk WrEA] dojok sk FAA

Bz ggo] WAEe] 2 5

2003440, 2003442 S X|Z 2 | 1l (Musical Vocalization |, II)

FAA el A7l olslg @ 4 Uk

2003447, 2003448 FXA|Z £l O[sl I, Il (Understanding of Musical Stage |, Il)
TAA FoelA e BAA = F3bS ofsletal 1o ] dal 55 & 5

2003453, 2003455 R/X|Z JHHZE 3L 1, I (Workshop of Musical Performance

Production |, )

L

A7 718e] Bad zelen W, AL Adel A A4S dEsha 1D 7
A3 EE, AE 5L B ATEYS v
2003135, 2003449, 2003136, 2003452 FCf & I~ IV (Stage Movement |~ V)

|
O
210l EA} Abskap A Z7bo] W= A

Fedole PgAEe] TN A 2= S4Y

A9 AAst B4 £d deo] e ATE, W, FTEE 5o B A
48T 4 A& HBolth AW, esle, WAKH Bol BFELA #FFES A
BAOE $EeA, 1 BEUS AMAAA AFIA AW A, dRA, ARAE
< 5SROI, K3, AATEN WS LA, FAY, WAl

Al (Pract|ce of Dlrectmg [, 1)

WS 3 AATA 2 AF AL ANsn FlP2
47 Agal Bk TR, FARF DA FAD, e,
22 AR AR 98 FBow o2 Mo] ERE
o] Hed Aael 8E AP AFE FEoln d= FAd
A= 715 o AFTH dornE IFORE Fx AsAE 011—;?0173’ LZH Hj -
(e}

=
| A g, A7 AE =ebeb ERT] 9 1Al ot Al dAdel 2
g FEolw te o284 IAE FAS A7 FAE e gy A FHe=
A5t
2003451, 2003456 J90& ZHEXI g AL | I (Performing Arts Contents

Development & Practice |, II)
@Rel A FAels, k-popl BES Tetata ojoltle] FER olold trFE ¥
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A ool AMzE et HEE FU e, dEHeE FEY e FY F
e AR, TA d<e A= AR G AT 2 F gt dEAdn 189S
9% 3 mKoR o3} Al FuHE HEolr),

2003054, 2003055 FE&SU0&2 |, Il (Dance Music Art Theory |, 1)

B gnEe wy Sols Ed d< wi ko] AAAS mEd AAE w8 A

Eogobe mAGE W vk we gole TRLA FHH PHdens wvy
0B 4§ F E @ Fopolth B wame s1EY So 4 L FoAE AFE
S F3 Hiel nY BAHon FFH AzelA] el fobe Tl Eugol
FAL AT F AE AR WHS AAGL B wnEy ge BFH wge G4
o e EA FAA ATE T WL QIS EHAE BAAD ATAL YWY &

QHE{| 2 ile , Il (Art & Technology |, II)

JL#%% oEd AMEE FAY oe ®okd A&¥= HAE mdo] VEs &
gt A ES Tge o lE mHel7t Algste FAEE vgeR FHE o= U
AHEJIUES] AR g A Edso] i3 ke Atdlet FAE &3t o] =
3l A" mrojo] wha] utofstar o Bl Vs AThe] ARl x5 oldF o=

—

A A st A 2E9 o2 TIvkE oE 5 3l

2003014, 2003015 &°|X ZG |, Il (Creative Coding |, ||)

WS dea WA FRAE 97 724 AFE et 2= A AWSs
g e Teadgdd et 71%?‘*"1 ojaf (g, Wk, gheE, 23, AA A
g ZRaYY F)E FoRE onAY oo s tAY WA ow xAsteE Ao g
N dA, 7= ouE "atetal gty o= ?@_91 71 Y E olsf gt E3E o
= FHe =gEA e 3 Zzragy e &8 gt heAds gskal Al
det = A3 g ZREESS ALt gHeta AR ¢ e V&Y 2=
g W WSEARGE A4E AdE vE Qﬂ@ & e TEagy <o
(processing =2 pb.js 5)&E AFE3dle] HFTH o=z ANk olELS FHE Hog

A Z2 oo gigk 7S od 4 9l
2003211, 2003213 7|& A|AHE! JHE |, Il (Introduction of Technological System |, Il)
B ogyEe txg uto]l AFE s=go], £ A4, o 2 =9 v)& YEYa
9 ZeEg 5 gge ICT 7% T3 fAg vtojee T3 a4 7% 2 A
28 2 FPEL UAY HHojolE THS YT 2k V&5 o837 7B

AL olshsta A28 AAE A 3§ ANl oal GLdck olF o AL )

_

& 5}
tojolE F&E 3 AA AH, FF 2ZTEY ], AEHA, A5 2 doly 38
g Foll digk A A WAS 'ete]l AA Aol Fske u A o &
A, AFA s o F 9l
2003214, 2003215 L|X[Z HFE I, Il (Physical Computing I, 1)
BowyEe nlb s JRE 2 wUEHz Ao 9wl AFE o] AEzes ZalF

FHaug |
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E—”.E|E ojcjof =232 |, Il (Interactive Media Programming |, 1)
B olEd #a o2y s&AH pE WS B, Sgyse
A %_ U]Eloia A-&-3hE ””j“} deAg BAE U=

1

o N

_rE [e)}
lo @ ro

it 2

o 10 rlo
Moy

) HU m m

o

2 o

s o

o mx
>,

S.‘L
=
2
rH
o
[
4

2003228, 200322
o] /\048 015124

(z rz 1Y

H
HIEH 8o [ 11 (Interactwe Music I, 1)
FAI2ED ES 9= ol AEPE R
Alz~glolt}, o]#gt 542

cee Fee eholn ae] #ed - 9

IR S
iﬂ

o) }\]_/l\_Eé]

ol n:E

Jm “‘°
oo
0L =
>
Mo

of
.‘:;.Q_]—"I
o™

2003234, 2003238 7|'¢>P6.'_4%' [, II (Virtual Reality I, )
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2003016, 2003017 =¥ &7t AA |, II (Immersive Space Design |, II)
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2003041, 2003244 QIE{2M C|XtQl 3 & |, Il (Interaction Design Workshop |, 1)
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Creation 1, 1)
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2003142 2003143 QUZtE 4 MH|A C|XHQ! |, 1l (Human-Centered Service Design |, 1)
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2003153, 2003151 C|X|& O|C|of Z2ME | || (Digital Media Project |, II)
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2003457, 2003458 C|X|& DO|C|O{OlE ZEHE | || (Digital Media Art Project |, 1)
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2003252, 2003255 QL[ 3 I:HEIIIIIIZ|01 Z2724Y |, 1 (Audio & Multimedia Programming
)
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2003214, 2003215 H[X|Z ZFE |, Il (Physical Computing I, II)
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2003258, 2003261 C|X|E AMX{t A |, Il (Digital color & Research |, Il)
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2003262, 2003263 &%A O/EAT U AL |, Il (Integrated Aesthetics Research &

Practice |, 1)
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2003264, 2003266 A|X|Ztat ADFELC|XQI (Visual Perception and Smart Design |
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2003606, 2003607 S MA{st EZ |, II (Advanced Integrated Chromatics |, II)
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2003272, 2002683 Ojlz=u& CHA Mzl AF
Education target |, II)
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2003269, 2003299 S 0|&X|Z0|2 |, Il (Integrated Arts Therapy Theory |, II)
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2003277, 2003301 S20&=XEHE |, Il (Integrated Arts Therapy Practice |, II)
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2003025, 2003026 Ol=X|=7|% I, Il (Arts Therapy Techniques I, Il )
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2003280, 2003302 &= H A2|X|E O|Z |, Il (Counseling and Psychotherapy Theory
[, 1)
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2003283, 2003303 & Tt o= X|Z |, Il (Integrated Arts Group Therapy |, Il)

A odexge] A, 54, A4 dig o2 95 A% s Feta, Fo
Jo dexsg 2= 2, e 2y T8 v gEST FAA A4 e

% O R OH o=
Aol Frefshes 6}04 o £ AAE AHFHES St

(<3

==
NSl WS B3 e A e 5HE Wem 7t el A3 OﬂEZl 2
A7t g2 waste] Al Yol B 2
TPA AT ABHEA, BA DAL FUAA 52 BRI ARAAE B o

| 2023 tHatY 2%



S-A

2003134, 2003133 O|&AMZ|2t Of=XI& I, Il (Abnormal Psychology & Arts Therapy |,
1)
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2003285, 2003306 O|=X[Z22} =O0|X|Z |, Il (Arts Therapy and Play Therapy |, II)
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2003297, 2003314 2%tX|Z |, Il (Literary Therapy |, 1)
AEA A ek 9@ FeF Ao AsE RER ATE
A HATH AAE FAoE FIAE GG AEHE F
2A sharal g

2003371, 2003395 OHL|C{ O] HAL |, Il (Animation History |, II)

ojymio] el thgh aA A agS nFsta A E3HEY o2 oy Ho]d €]
AAE Aarsk= FHolth

2003374, 2003396 ALOHL|HO|M 2AZ | || (Research Animation Analysis I)
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2003375, 2003399 AEZ|Qt HH |, Il (Story and expression )
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2003376, 2003401 C|X|® At2E MOJL} |, 1l (Digital Sound Seminar |, II)
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2003377, 2003402 @ ZH=X 7|22 |, I (Web Content Planning Theory |, II)
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2003378, 2003379, 2003404, 2003406 OHL|H[O|M L{A4F 1~V (Animation Workshop
I ~1V)
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2003380, 2003383, 2003408, 2003411 C|X|& Tzt 34 1~V (Digital Cartoon

Workshop |~ 1V)
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2003384, 2003412 OfL{T|O| M3}t & |, Il (Animation and Law |, II)
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2003388, 2003415 AtTIGT |, Il (Photographic Research 1, Il)
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2003387, 2003414 SZAH4A |, Il (Augmented Reality |, 1)
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2003389, 2003417 ExF4 2Hd7]= |, Il (Special Image Synthesis Technology |, II)
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2003390, 2003418 S42IA/Xz2l/2t7I& |, Il (Speech Recognition/Processing/Synthetic
Technology |, 1)

w45 48] 91 Mechanism®] St53 &8 7|3 & A4S €83 Abe
= 7o) Bl we ofyuloldel Agete =T ] A
= WY S g6t 54 A gte AYgE fAIske s Pk

2003391, 2003419 #O|C[OOLE |, Il (New Media Art |, II)
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2003392, 2003420 =2|7|ZtofL| DO M |, Il (Physical based animation I, II)
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2003393, 2003421 ZH = XtSHZE 7|= |, Il (Content Autocreation Technology |, 1)
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2003394, 2003422 W= Z224Y |, I (Content Programming |, 1)
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2003324, 2003344 3D VR/AR &£ II (3D VR/AR Special Review I, II)
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2003326, 2003347 VFX&3D &8 A2 I, 1T (VFX&3D Application Production I, IT)
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2003145, 2003144 Cdé—xl% njtjojolE 34k 1, 11 (Artificial Intelligence Media
Art Workshop I, 1)
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2003335, 2003355 15X HIFY AEZ|HE HAY |, 1l (Atifical Intelligence Visual

Storytelling Technique |, II)
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2003336, 2003356 C|X|E O[Ol 3 4f |, Il (Digital Imaging Workshop |, 1)
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2003337, 2003357 C|X|E o[0|F HAY |, II (Digital Imaging Technique |, Il)
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2003338, 2003358 MEtHA FA| 34 |, Il (Metabus Exhibition Workshop 1)
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2003339, 2003360 OfEfHA ZEIE 7|2l 3 KZ |, I (Metabus content planning and
production |, 1)
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2003340, 2003363 =2t0i|= 360VR X2 I, Il (Culture and Arts 360 VR Production I, II)
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2003341, 2003366 =2t0|& XR & |, Il (Culture and Arts XR Production |, II)
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2003427, 2003434 HCHO|21} SYLOI=RAO{AT |, Il (Modern Art Theory & Intergrated Art
Language Research |, Il)
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2003035, 2003036 2[2t A0 ¢+ A AZ |, 1l (Research & Practice of Painting Language |, 1)
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Aesthetic Research |, Il)
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2003432, 2003437 =="H[™at OFA|OF 2CHO[= |, Il (Global Vision and Asian
Contemporary Art I, II)

ofrlo} dl& AlAES FA| Alawgle] sl AW Y WHESR A=
ATE s

2002978, 2002981 =/MY HO TS DOl=E= A& |, Il (Eastern & Western,
Contemporary & Traditional Art Creation Practice |, Il)
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Aesthetic Practice Study |, 1)
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2003433, 2003438 C|X|E O|C|of 8! FY0|=0 AL M5 |, Il (Digital Media and
Visual Arts Language Research and Practice |, II)
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2002957 O =H|HEHHE | (Art Criticism Methodology )
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